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PROGRAM
Bliss Point
Songs of Sea and Sky

Gordon Fitzell (b.1968)
Peter Sculthorpe (1929-2014)

Prelude - Saibai - Interlude - Mission Hymn - Dance Song - Lament - Postlude

Sassicaia

Bruce Mather (b. 1939)

Cyclone

Keith Hamel (b. 1956)
INTERMISSION

Traffic

Jacqueline Leggatt (b.1959)

Nocturne for Clarinet and Piano, Op. 26

Jacques Hétu (1938-2010)

Second Duo

Anthony Genge (b.1952)

Duotone

Owen Underhill (b.1954)

Zarabandeo

Arturo Márquez (b.1950)

Jacques Hétu gave priority to poetry, emotion and to coherent discourse; he was
also sensitive to the plastic aspects of sonority and the structural rigour of his
contemporaries. Within traditional forms, he arranged elements in a cyclical manner
based on the affirmative force of the thematic material, rigorous writing and the
requirement for unity. Hétu became preoccupied with simplifying his language by
broadening his framework and also developing ever more lyrical expression. Since
1967 he wrote only commissioned pieces. These included compositions for a number
of artists and ensembles, including James Campbell, André Laplante, Robert
Silverman, the Montréal, Toronto, Edmonton Symphonies and the National Arts
Centre Orchestra.
Highly respected for her elegantly formal music, composer Jacqueline Leggatt
received her Doctorate in Composition from the University of British
Columbia (1996). Known for her chamber works, electroacoustic music has become
an essential part of her oeuvre especially through collaborative works with language
poets Catriona Strang, Nancy Shaw and Christine Stewart as the Institute for
Domestic Research. Leggatt's work has been performed in New York, Paris, San
Diego, Italy, and throughout Canada including commissions by The Turning Point
Ensemble, Vancouver New Music Society and Standing Wave Ensemble. Awards
include first prize in the Jean Coulthard Competition and a Civitella Ranieri
Foundation Fellowship. Jacqueline Leggatt is presently Head of Theory at
the Vancouver Academy of Music.
Arturo Marquez was born in 1950 in Alamos, Sonora, Mexico. He began his
musical training in California in 1966, later studying piano and music theory at the
Conservatory of Music of Mexico. He also studied privately with Jacques Casterede in
France, and then at the California Institute of the Arts with Morton Subotnick,
Stephen Mosko and James Newton. Commissions include UNAM, Festival de la
Cuidad de Mexico and the Rockefeller Foundation. He has received grants from
INBA, the French government and the Fulbright Foundation.
Peter Sculthorpe derived much of his inspiration from nature. Born in Australia,
indigenous music from the Pacific Rim, including Aboriginal, Balinese, and the
sounds of wild birds, wind and thunder found a place in his works. His skill though lay
in his ability to synthesize these elements to create a personal artistic voice that was
melancholic and desolate yet colourful and rhythmically vital.
Owen Underhill lives in Vancouver where he is active as a composer, conductor,
artistic director and faculty member in the School for the Contemporary Arts at
Simon Fraser University. Among his most recent compositions are “Ten Miniatures”
(2013) for flute, cello and piano commissioned by the Novo Ensemble, and “The
Curio Box” (2014) for solo cello and ensemble commissioned by Vancouver New
Music. His music has been included on several recordings including his recently
released disc “Still Image” on the Centrediscs label. Underhill is a member and CoArtistic Director of the Turning Point Ensemble, one of Canada’s most distinctive and
accomplished large-size chamber ensembles.

COMPOSERS’ BIOGRAPHIES

SEA and SKY

Gordon Fitzell is a Canadian composer, performer and media artist. His work has
been performed by many outstanding ensembles including Norwegian group BIT20,
Canada’s Trio Fibonacci, and American sextet eighth blackbird, whose multiple
Grammy-winning album strange imaginary animals features two of his works. This fall,
the Ensemble contemporain de Montréal will release a Centrediscs recording of his
large chamber works. Other conductors to have directed his music include Reinbert
de Leeuw, Bill Linwood and Bramwell Tovey. In addition to writing concert music,
Fitzell has contributed to collaborative media installations in North America and
Europe. An Associate Professor at the University of Manitoba’s Desautels Faculty of
Music, Fitzell also leads the eXperimental Improv Ensemble (XIE) and serves as
Artistic Co-Director of the Winnipeg new music series GroundSwell.

François Houle & Jane Hayes have been collaborating extensively for over 5
years to bring fascinating and unusual programs to new audiences across
Canada. Having performed together as members of the Turning Point Ensemble
and Vancouver New Music Ensemble, these two outstanding musicians felt the
urge to explore the clarinet and piano repertoire to uncover rarely heard gems,
regardless of era, genre, and style. Their unique repertoire ranges from the
classics of the clarinet literature to newly commissioned works. The duo has
presented concerts throughout BC, as well as featured performances at BC
Scene (National Arts Centre in Ottawa), Capacoa Conference in Calgary and BC
Touring Showcases. They have also been exploring the role of mini-residencies
where they go to a community to adjudicate festivals, give master classes and
perform for the community. The community of Terrace loves them so much they
visit and perform there biannually, working with young pianists and wind players
and giving concerts.

Born in Vancouver, Anthony Genge studied composition with the American
composer Morton Feldman and received a Ph.D. in composition in 1985. He also
studied composition with Bruce Mather, Rudolf Komorous, and with the Japanese
composer Jo Kondo in Tokyo. Genge’s music is characterized by its distinctive
harmonic language, elegant orchestration, and postmodern mix of musical elements.
His compositions have been performed by leading orchestras, soloists and chamber
ensembles in Canada, the United States, Europe and Japan. Many of his works are
available on recordings, and have also been used for film and dance. In addition to
his work as a composer, Genge maintains an active career as one of Canada’s leading
jazz pianists. Currently he divides his time between Victoria, B.C. and Antigonish,
Nova Scotia, where he is Professor of Music at St. Francis Xavier University.
Keith Hamel is a Professor of Composition and Director of the Computer Music
Studio at the University of British Columbia. He has written both acoustic and
electroacoustic music and his works have been performed by some of the finest
ensembles and soloists in Canada and abroad. He has received commissions from
IRCAM (Paris), the Ensemble Intercontemporain, Vancouver Symphony Orchestra,
Windsor Symphony Orchestra, Vancouver New Music Ensemble, the Elektra
Women's Choir, musica intima, New Music Concerts (Toronto), Hammerhead Consort,
Standing Wave, Hard Rubber Orchestra, and he has worked with outstanding
performers such as flutists Robert Aitken, Chenoa Anderson, and Paolo Bartolussi,
bassoonist Jesse Read, clarinetists Jean-Guy Boisvert and François Houle,
saxophonist Julia Nolan, trombonists Jeremy Berkman and Benny Sluchin, and
pianists Douglas Finch, Jane Hayes, Megumi Masaki and Corey Hamm.
Bruce Mather is a Canadian composer, pianist, and writer who is particularly known
for his contributions to contemporary classical music. One of the most notable
composers of microtonal music, he was awarded the Jules Léger Prize twice, first in
1979 for his Musique pour Champigny and again in 1993 for Yquem. Some of his
other awards include the Composers, Authors and Publishers Association of
Canada's Micheline Coulombe Saint-Marcoux prize in 1987 for Barbaresco and the
Serge Garant Prize from the Émile Nelligan Foundation in 2000.

Building on a 2012 Canada Council grant that resulted in a newly commissioned
work by Montreal-based composer Paul Dolden, Francois and Jane are
embarking on an exciting year that will include the release of two new CDs,
tonight’s Sassicaia and Zarabandeo, whose titled work is included on
tonight’s program.
Both musicians are respected educators in the lower mainland. François is a
faculty member at the Vancouver Community College School of Music and UBC,
and in 2008, he was appointed an “Associate Composer” of the Canadian Music
Centre. Jane is Director of Keyboard Studies at Kwantlen Polytechnic University
in Langley. They have exciting projects on the go. Jane is continuing
collaborations with artists affiliated with the National University of Mexico and
the National Symphony of Mexico and will be involved in a multi-media Scriabin
presentation in Russia, Switzerland and Bulgaria, and Israel in the spring of 2015.
François was nominated for a Juno award last spring and performed as guest
soloist with the Ensemble Contemporain de Montréal and did a solo tour in
Australia in January of 2014.
Special Thanks: Jane and Francois are deeply indebted to so many individuals and
organizations for the support of their artistic projects. Heartfelt thanks are extended
to composers Gordon Fitzell, Keith Hamel, Jacquie Leggatt, John Korsrud, and Owen
Underhill for taking precious creative time to gift us with their wonderful works.
Sincere appreciation goes to Canada Council for funding the works of Paul Dolden
and Lisa Cay Miller. We want to acknowledge Kwantlen Polytechnic University for the
grant that has made the recordings possible and to SFU School of Contemporary
Arts and Owen Underhill for providing the Wong Experimental Theatre for both this
concert and the recording sessions. Without this institutional support, we could not
have fulfilled our artistic goal. And to producer Karen Wilson, recording engineer Jeff
Yellen, and piano technician Tom Clarke, our deepest gratitude and respect for your
talents.
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PROGRAM NOTES
Bliss Point

Gordon Fitzell (b.1968)

In economics, food product formulation and many other enterprises, the
term “bliss point” refers to an optimal quantity of consumption beyond
which any further increase would diminish quality. In adapting this
concept to music, I opted for a design that challenges the performers to
choose the duration that best expresses their interpretation of the
work—the sonic bliss point. Bliss Point is dedicated to Sea&Sky.

Songs of Sea and Sky (1987)

Peter Sculthorpe (1929-2014)
Prelude - Saibai - Interlude - Mission Hymn - Dance Song - Lament - Postlude
Songs of Sea and Sky was inspired by a traditional melody from Saibai,
an island just south of Papua New Guinea, in Torres Strait. Although
some traditional Torres Strait music still survives in its original form,
most of that heard today is strongly influenced by the religious music
introduced by the missionaries in the 19th century. Nevertheless, its
themes are still predominantly of sea voyages, flights of birds and
changes in sea and sky.

Sassicaia

Bruce Mather (b. 1939)

Bruce Mather often combines his two great passions, music and fine
wines, in compositions inspired by the drink. His works, mostly for
chamber ensemble, bear titles of famous wines like Yquem, Sassicaia,
Clos de Vougeot, Ausone, Barbaresco, Musigny, Vouvray, Barolo, and,
most recently Pommard (2009) for four cellos. In recognition of Mather's
deep interest in this subject, he was initiated into the Confrérie des
Chevaliers du Tastevin at the Château de Clos de Vougeot in 1987.

Cyclone

Keith Hamel (b. 1956)

Cyclone is a short, aggressive and incessant composition that depicts
the energy and intensity of a cyclone. The musical material in the
clarinet cycles through a sequence of extended techniques while the
piano creates a dense, yet directed harmonic background.

Jacqueline Leggatt (b.1959)

I am grateful for the opportunity to write music for Francois Houle and
Jane Hayes. My piece, Traffic, was inspired by different types of traffic;
bird, coyote, car, and the intersections between.
Nocturne for Clarinet and Piano, Op. 26

Jacques Hétu (1938-2010)

This intimate offering became the second movement of the Concerto
for Clarinet and Orchestra commissioned by James Campbell with the
aid of a grant from the Canada Council. The Concerto was written in
1983 and was first performed by Campbell with the Manitoba Chamber
Orchestra the following year.

Second Duo

Anthony Genge (b.1952)

Second Duo is the second of three short pieces which use the musical
technique of hocket, The two instruments explore different
permutations of this technique, sometimes in a texture of asymmetrical
dance-like rhythms, and at other times in contrasting sections, where
the instruments are fused together in unison. While writing this work I
kept hearing either some kind of strange, angular, Latin American
dance music, or the soundtrack for a hyperkinetic cartoon. At one point,
where the two instruments are in unison, they also quote a short section
from Danse de la fureur, pour les sept trompettes from Olivier
Messiaen’s Quartet for the End of Time.

Duotone

Owen Underhill (b.1954)

Duotone is written for Sea and Sky and the special qualities of pianist
Jane Hayes and clarinetist François Houle. The piece alternates
between slower expressive chorales and melodies, and faster capricious
rhythmic sections. The central part of the piece utilizes clarinet
duotones discovered by François and piano harmonics.

Zarabandeo

Arturo Márquez (b.1950)

Marquez is best known for a series of Danzons, based on the elegant
ball-room style dance form that originated in Cuba and made its way to
the Gulf coast of Mexico. With its long sinuous melodies and seemingly
spontaneous modulations through a number of different tonal areas,
Zarabandeo celebrates the joy and freedom the composer finds in the
danzon and related dance forms.

